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Zuzana Badinkova (1990) ve své praci propojuje vychodiska technického ob-
razu s artefaktem tradi¢niho volného umeéni - malbou. Mezi jeji hlavni zajmy
patfi ,malifsky” vyzkum promén obrazové formy v zavislosti na identité a vli-
vu technickych obrazl jako védecké vyzkumné vizuality demonstrujici proce-
sy zkoumaného problému. Jedna se fakticky o zpUsob jejich postprodukéniho
zpfistupnéni. Stejné tak ji fascinuji virtualné konstruované operativni systémy,
jejichz redukovana vizualita je nositelem jasné rozliSitelnych informaci. Umeé-
lost tohoto svéta, jehoz principim se postupné pfizplsobuje lidské chovani a
jednani, se stava vyzvou k malifské falzifikaci a k fyzickému proziti obrazu, jez
umoziuje pravé aplikace malifského média v analytickém rozboru jeho vlast-
nich konstrukénich procest. Autorka pracuje v uzavienych obrazovych soubo-
rech. Vytvaritak urcité pozorovatelné registrace a formalni sekvence. Z nich Ize
vyCist dostredivé jadro problému i rozhrani, v nichz se pohybuje jeji fascinace
sledovanym tématem. Na zakladé téchto materializovanych tezi, které se struk-
turuji do serialnich obrazovych fad, je mozné vzajemnych srovnanim vyhodno-
covat autorskou pozici a pohyb napfi¢ oblasti konceptualizované vizuality, kte-
ry stoji za estetickymi promé&nami a obrazovou poetikou autorky.

Obraz je pro Zuzanu Badinkovou pfedevsim odosobnénou situaci. Stava se mis-
tem experimentu. Je zaloZzen jako model, jako Cisté vztahova situace mezi vizu-
alnim jevem a jeho vnimanim, mezi formalni konstrukci fenoménu a jeho reflexi
coby smyslové zkusenosti. Tomu odpovida autorcin pfistup: nekontaktni tva-
roslovi, formalni redukce a disledné dotazeni kompaktniho obrazového celku
umoznujici akt pozorovani. Generativni platforma technického obrazu je tu pre-
klapéna do preciznilidské ¢innosti. Autorka postupuje pfi praci zdanlivé pfisné
metodicky. Pfesto nenahrazuje a ani nemUze nahradit strojovou vyrobu obrazu
(produkci). Mechanismy vlioZené do operativnich funkci aparat( dostavaji pfes
vSechnu pfisnost a rigorozitu pouzité formy lidsky rozmér, jehoz skrytost ma
svou nenahraditelnou platnost. Do véech pfedem stanovenych principul, které
definuji operativni funkce aparatl, se prolamuje akt lidského rozhodnuti, jez se
v dusledku projevuje jako samostatna formotvorna sila ménici vztah pfedpo-
kladu a finality obrazu. Ne¢ekanost zmény, nespokojenost s vyvojem dila, pre-
hodnoceni postupu a odklon od pivodniho zaméru k jeho védomé transformaci,

to vSe je projev tvliréiho zaméru, ktery ackoliv naklada s modelovou situaci,
pfesto ji konfiguruje dle urcitych osobnich preferenci, vkusu a libosti.

Vznika obraz jako partikularni fenomén. Partikularni ve smyslu specificky. Ten
je odrazem jak umélé situace pozorovaného jevu, tak zaznamem tvaréi trans-
formace v mantinelech pfedem stanoveného fadu. Apartnost zastupuje vedle
aplikace pravouhlé osnovy volba monochromu (zelend, zluta, modra, ¢ervena).
Odstiny barev nejsou michany, ale jejich rozdilné tonality je dosahovano riznou
intenzitou podkladovych vrstev v odstinech Sedi. Tyto podkladové vrstvy jiz
propujéuji ,pGdorysny rozvrh” celé obrazoveé skladbé. Praveé tato transparence
odkazuje na strojové vrstveni ploch. Badinkova navic pouziva iridescentni (iri-
zujici) barvy, které se méniv zavislosti na svételnych podminkach a pohledovém
uhlu a dodavaji zakladni barvé kovovy (metalicky) lesk. Napomahaji tak sjedno-
covatirozrusovat povrch obrazu, onu rovinu, v niz se obraz formatuje pro lidsky
zrak, a ktera odrazi ¢i pohlcuje intenzitu dopadajiciho svétla. Diky témto postu-
pum, dosahuje autorka neuvéfitelné jemnych valérovych nuanci, které oteviraji
dalsi ¢isté malifské téma: vztah barvy a svétla, respektive jejich vnitfni jednotu
a propojenost.

Autorka se ve vychodisku své malifské prace odvolava na diagnostické a vy-
zkumné metody magneticko-rezonancni angiografie (MRA), ktera neinvazivnim
zplsobem zobrazuje cévni systém v téle a pouziva se k dikladnému prizkumu
lidského mozku, jeho aktivit a funkci. Charakteristickym postupem pro metodu
angiografie je rentgenologické znazornéni cév po pfedchozim vstfiknuti kon-
trastni latky. Pravé tento moment kontrastu se v nékterych jejich dilech obje-
vuje jako dalSi spina¢ pro predkladanou intenzivni smyslovou zku$enost. Fun-
guje jako ¢lenici prvek kompozice (pruh, plocha) v ramci jednoho obrazu, ale i
jako obraz-jednotka v ramci Sirsi vystavni instalace z hlediska vnimani stény a
prostoru. Jednotlivé obrazy Ize tak vnimat jako svého druhu svébytné, samo-
statné barevné zafice, které pfitahuji divakovu pozornost, zkoumaji nastaveni,
moznosti a limity jeho smyslové zkuSenosti a zaroven vedou jeho pozornost do
hlubinnych dimenzi plochy, do iluzivnich vrstev malby, které mohou analogicky
pfipominat detailné zamé&feny vyzkum vnitfnich ¢asti organismu ¢i organd.

Petr Vanous - kurator vystavy



In her work, Zuzana Badinkova (1990) combines the basics of technical painting with
the artefact of traditional fine art - painting. Her main interests include ,painterly” re-
search into the transformations of pictorial form in relation to identity and the influen-
ce of technical images as scientific research visuals demonstrating the processes of
the problem under investigation. It is in fact a way of their post-production availability.
She is equally fascinated by virtually constructed operative systems whose reduced
visuality is the carrier of clearly distinguishable information. The artificiality of this
world, whose principles are gradually being adapted to human behaviour and actions,
becomes a challenge to the painterly falsification and physical experience of the pain-
ting, which is made possible precisely by the application of the painting medium in the
analytical analysis of its own construction processes. The author works in a closed
painting series. She creates certain observable registrations and formal sequences.
From these, one can read the centrifugal core of the problem as well as the interfaces
in which her fascination with the topic under observation moves. On the basis of these
materialised theses, which are structured into serial visual sequences, it is possible to
evaluate the author’s position and the movement across the realm of conceptualised
visuality behind her aesthetic transformations and imaginative poetics through com-
parisons.

For Zuzana Badinkova, the painting is primarily an isolated situation. It becomes a pla-
ce of experimentation. It is based as a model, as a purely relational situation between
a visual phenomenon and its perception, between the formal construction of a phe-
nomenon and its reflection as a sensory experience. This reflects the artist’s appro-
ach: non-contact morphology, formal reduction and the thorough tightening of
a compact pictorial whole that enables the act of observation. The generative platform
of the technical image is being superimposed into a precise human action here. The
author follows a seemingly strict methodical approach to her work. Nevertheless, it
does not and cannot replace the machine production of the image (production). The
mechanisms embedded in the operative functions of the apparatuses, despite all the
strictness and rigour of the form used, are given a human dimension whose conceal-
ment has its irreplaceable validity. The act of human decision breaks into all the prede-
termined principles that define the operative functions of the apparatuses, which as a
result manifests itself as an independent formative force that changes the relationship
between the presupposition and the finality of the painting. The unexpectedness of
change, dissatisfaction with the development of the work, the rethinking of the pro-
cess and the deviation from the original intention to its conscious transformation,

all this is a manifestation of the creative intention, which, although it treats the model
situation, nevertheless configures it according to certain personal preferences, tastes
and liking.

The painting emerges as a particular phenomenon. Particular in the sense of specific.
The image emerges as a particular phenomenon. Particular in the sense of specific.
Itis areflection of both the artificial situation of the observed appearance and arecord
of creative transformation within the boundaries of a predetermined order. In addition
to the application of the rectangular warp the apartness is represented by the choice
of monochromes (green, yellow, blue, red). The shades of colours are not mixed, but
their different tonality is achieved by varying the intensity of the underlying layers in
shades of grey. These background layers already lend a ,floor plan” to the whole picture
composition. It is this transparency that refers to the machine layering of surfaces.
In addition, Badinkova uses iridescent colours that change depending on the lighting
conditions and viewing angle, giving the base colour a metallic sheen. In this way they
help to unify and break up the surface of the image, that very level, in which the image
is formed for human vision, and which reflects or absorbs the intensity of the incident
light. Thanks to these techniques, the artist achieves incredibly subtle valerian nuan-
ces that open up another purely painterly theme: the relationship between colour and
light, or rather their inner unity and interconnectedness.

As a foundation for her painting, the author refers to the diagnostic and research
methods of Magnetic Resonance Angiography (MRA), which is a non-invasive way to im-
age the vascular system in the body and is used to thoroughly explore the human brain,
its activities and functions. The characteristic procedure for the angiography method
is the radiological imaging of blood vessels after the injection of a contrast agent. It is
this moment of contrast that appears in some of her works as an additional trigger for
intense sensory experience presented. It functions as an articulating element of the
composition (a stripe, a surface) within a single painting, but also as a painting-unit
within a larger exhibition installation in terms of the perception of wall and space. The
individual paintings can thus be perceived as a kind of unique, independent colour radi-
ators, which attract the viewer's attention, explore the settings, possibilities and limits
of his sensory experience, and at the same time lead his attention into the deep di-
mensions of the surface, into the illusory layers of the painting, which can analogically
resemble a detail-oriented exploration of the internal parts of the organism or organs.

Petr Vanous - curator



DIPTYCH MKCH - 161/ 2021 MKCH -167.90 / 2020
akryl, airbrush/platno, 200 x 120 cm akryl, airbrush/platno, 120 x 80 cm



MKCH -167.97 / 2021
akryl, airbrush/platno, 120 x 80 cm




MKCH -161.2 / 2020 MKCH -161.0 / 2020
akryl, airbrush/platno, 120 x 80 cm akryl, airbrush/platno, 120 x 80 cm



|-40/2022
akryl, airbrush/platno, 120 x 160 cm




MKCH -167.93 / 2021 MKCH -167.96 / 2021
akryl, airbrush/platno, 80 x 70 cm akryl, airbrush/platno, 80 x 70 cm



R 05/ 2020
akryl, airbrush/platno,
18 x 18 cm

N 05/ 2019
akryl, airbrush/platno,
18 x 18 cm

N 07/ 2022
akryl, airbrush/platno,
18 x 18 cm

F29/2019
akryl, airbrush/platno,
18 x18 cm

R11/2021
akryl, airbrush/platno,
18 x 18 cm

N 06/ 2022
akryl, airbrush/platno,
18 x 18 cm

N 09/ 2022
akryl, airbrush/platno,
18 x 18 cm

N 08 /2022
akryl, airbrush/platno,
18 x 18 cm

N 03 /2022
akryl, airbrush/platno,
18 x18 cm

N 011/ 2019
akryl, airbrush/platno,
18 x 18 cm

N 04 /2019
akryl, airbrush/platno,
18 x 18 cm

N 10/ 2022
akryl, airbrush/platno,
18 x 18 cm

e

A 02/2020
akryl, airbrush/platno,
18 x 18 cm

N 11/ 2022
akryl, airbrush/platno,
18 x 18 cm

R 10/ 2021
akryl, airbrush/platno,
18 x18 cm

A 04/ 2020
akryl, airbrush/platno,
18 x18 cm

R 04/ 2021
akryl, airbrush/platno,
18 x 18 cm

R 09/ 2021
akryl, airbrush/platno,
18 x 18 cm

A 03/2020
akryl, airbrush/platno,
18 x 18 cm

R 02 /2021
akryl, airbrush/platno,
18 x 18 cm

R12 /2022
akryl, airbrush/platno,
18 x18 cm

N 002/ 2019
akryl, airbrush/platno,
18 x 18 cm

R 01/2021
akryl, airbrush/platno,
18 x 18 cm

R 03/ 2022
akryl, airbrush/platno,
18 x 18 cm



1-50/2023 MKCH -167.98 / 2021
akryl, airbrush/platno, 150 x 150 cm akryl, airbrush/platno, 120 x 80 cm



MKCH -167.91/ 2020
akryl, airbrush/platno, 120 x 80 cm

MKCH - No.1/ 2021
akryl, airbrush/platno, 100 x 120 cm

MKCH -167.99 / 2021
akryl, airbrush/platno, 80 x 120 cm



MKCH -167.94 / 2022
akryl, airbrush/platno, 80 x 70 cm

MKCH -167.95 / 2022
akryl, airbrush/platno, 80 x 70 cm

1-14 /2022
akryl, airbrush/platno, 50 x 40 cm

1-13/72023
akryl, airbrush/platno, 50 x 40 cm

1-0/2022
akryl, airbrush/platno, 80 x 80 cm



Zuzana Badinkova (*1990 v Detveé)

Absolvovala Fakultu Vytvarnych umeni na Akadémii umeni v Banské Bys-
trici, Ateliér Digitalnych médii(prof. Michal Murin) a Ateliér volné vytvarné
umenie (prof. Stépan Balazs). Vénuje se aktualizaci obrazového média ve
vztahu k technologickym platformam vyzkumu lidského smyslového vni-
mani v ramci mozkové Cinnosti.

Vystavy / vybér

2022 No.1, Seno Gallery, Praha

2021 Meégethos 28, Kampus Hybernska, Praha

2019 Postprodukce, Jan Cejka Gallery, Praha

2019 Fliing Inn, Pragovka Gallery, Praha

2018 Pick n Mix, Studio BUBEC, Praha

2017 Fashion Deala, Stara trznica, Bratislava

2016 Art for heart, Manes Gallery, Praha

2016 Spectacular Art Show, The Chemistry Gallery, Praha
2014 Brain Bush, Page Five, Praha

2013 Space Face, Sopa Gallery, Kosice

Realizace ve vefejném prostoru / vybér

2022 Happy Landscape, Praha
2013 Shine, MuralArt, Banska Bystrica
2011 Street art communication, Staré mesto, KoSice
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