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.Nastavit ucho udalosti je (...) véc mimoradné nesnadna. Udalost neni to, co se
nachazi na prvnich strankach novin. Je to cosi, co se prihazi, co pfichazi tak, ze
vychazi z nicoty. A jako takova, jako toto cosi, neni jeSté nic¢im: nelze ji charak-
terizovat ani pojmenovat. Nejsme na ni pfipraveni, nemame ¢im ji pfijmout a

neumime ji umistit do systému vyznam(, neni s ¢im ji identifikovat”.
(Jean-Frangois Lyotard)

V socharském a malifském dile Ladislava ViIny je klicova prace s figurou. Z to-
hoto pohledu se jedna o tradi¢ni vytvarny pfistup, nebot figura je zakladnim
vyjadfovacim prostfedkem obou zvolenych médii. Co vSak prostifednictvim
této .figury” nechava autor promlouvat? Urcité to neni reprezentace Uzce va-
zana na subjekt a jeho identitu (neni to sebe-reprezentace!). Jedna se tu spise
o dotykani procesu ,reprezentace” v jeho pohyblivych, neustale probihajicich
a rozpinajicich se proménach, kterym odpovidaji volby typologickych a typic-
kych sochafskych a malifskych charakterd (v tomto pfipadé blize neuréenych
Litand”). A opét, aby tyto ,modely” nebylo mozné identifikovat s nikym kon-
krétnim, nebot je nutné udrzet odstup od pojmu vyloZzené ,lidského casu” (i
meéfitka), fesi Vina tuto situaci tak, Ze socham zastira tvare - budto vnéjsi de-
formaci, nebo - prostrednictvim zavfeni zraku - ponorem do vnitfniho svéta
figury. Odstfihnuti se od konkrétniho mista a ¢asu neni tedy samoucelné, nybrz
metodické ve smeéru toho, co autor ve své tvorbé sleduje. Ponorem do vnitfni
prozitkové laboratofe, do prvotniho ¢i nasledného chaosu, jsou vytlacovany na
povrch a do prostoru formy, které nesou praveé tyto rozporuplné tenze. Za v§im
je nutné hledat symbolicky pohyb mysSlenky neoddélitelné srostlé s pohybem
emoce.

Podstatny je tu vstup do odosobnéného svéta proces, ktery viak v jakési vys-
si roviné zobecnuje to, co predstavuje tvar (¢i tvarovani) lidské povahy v ¢ase
aco je casto automaticky implementovano do tvorby prioritné jako osobnostni
rys. Pravé jeho potlaéenim a dlrazem na typizaci uréitého voleného charak-
teru postavy je autorem dotykana problematika .pfesahu”, ,nadlidstvi’, onen
rys obecného typu ,nad¢lovéka”, v némz se uskuteénuje rozhrani mezi lidskym
sebevédomim reflektujicim smyslové a rozumové poznatelny svét a presahem
do nevédomi, protoze neohrani¢enosti, nevymezenosti ¢i nezméritelnosti
bozstvi, tak jak ho ve své filosofii na pozadi historické konstelace vygeneroval
Friedrich Nietsche, v nasem prostredi modifikoval Ladislav Klima, a tak,



jak byl heroicky reflektovan v uméni prelomu 19. a 20. stoleti (napf. Augus-
te Rodin). Podmnozina lidské zkusenosti a toho, co tuto zkusenost prfesahuje
a neguje, je vlastnim tématem subversivni Vinovy prace.

Autor, protoze sleduje zivy, dynamicky proces promény, uvazuje v polaritach.
V barvé je to bila a ¢erna jako metafora cyklického stfidani dne a noci, které
formovalo pojem ¢asu davno pred jeho méritelnosti. A nejenom ¢€asu, ale ozna-
¢ovalo i rozhrani lidské aktivity a odpo€inku, védomi a nevédomi, reality a snu.
V roviné zobrazeni je to polarita mezi plochou a prostorem, napéti mezi kresbou
a plastickym tvarem, ktery u VIinovych soch zlstava, alespoii prozatim, oddélen,
ale v jeho velkoformatovych figuralnich obrazech dochazi k jejich dynamickému
prolnuti (Polarita nevédomi | a Il, 2020-21). Pro autortv zadmér je nutna ,totaliza-
ce” tvaru, zastaveni neustale se odvijejici, .,nakroc¢ené” situace, uzavreni tohoto
rdstu &i padu do zvolené formy. Teprve pak totiz mizZe nastat druhéa faze proce-
su, kterou je pravé polarizace. Zastaveni procesu ve statické formé paradoxné
v jednom okamziku sjednocuje nesjednotitelné. Rozpornost uvnitf hmoty pro-
mlouva navenek jasné deklarovanou tenzi. Napéti deformuje, nebot predpoklada
dalsSi pohyb, jenz byl ale zamérné autorsky uvéznén. Vznika novy polarizaéni vztah
mezi figurou a mistem, vztah natolik nejednoznacény, Ze proménuje vlastni jazyk
socharského i malifského vyrazu.

AutorGv cyklus draténych plognych objektt Hlava Synergie (2020) osciluje mezi
zhusSténou a rozvolnénou siti ¢ar, které neustale definuji a redefinuji moznosti
lidské tvare s prihlédnutim k jeji konstituéni podstaté, nikoliv detailu. Doplikovy
objekt svym nazvem Love or Fight (2020) polarizuje cely proces tvoreni a stvoreni
jako rozporuplného a nejednoznaéného aktu, ktery v sobé sdruzuje konstruktivni
i destruktivni momenty jednani. Podobny motiv ,déjového posunu” éi ,fazovani”
se objevuje také mezi sochami Citadela a Citadela pad (obé 2020). Prvni meta-
foricky zpfitomiuje odhodlanost branit se vnéj$im vlivim a tlakim, odtud nazev
odkazujici na pevnost. Druha predstavuje nec¢ekany ,zlom”, vysledek neo¢ekava-
ného déje, jakési predem nepredstavitelné katastrofy, ktera radikalné zasahla do
tohoto ,odhodlani” &i ,rozhodnuti”. Z obrany zlstalo halasovsky tragicky vyzniva-
jici ,torzo nadéje”. Polarita bilé a ¢erné sochy Nevédomi (2021) jasné poukazuje
na paradox zakladni relace fenomenologického rozliseni, které je jako oznaceni
vnéjSiho, smyslové vnimaného jevu-stavu pouzita analogicky k vyjadfeni vnitr-
nich lidskych procesu, které se odehravaji mimo jednoznaéné mantinely ovéfitel-
nych jevd, principt a zakonitosti.



Podvédomi tu vystupuje jako analogon k éemusi, co ¢lovéka ve vSech smérech
presahuje a ovliviuje jeho civilizaéni, rozumové budované postupy a metody po-
znani a méni jejich zdanlivé stabilni (neménny) kod, a to i v dobé digitalni kultury
a multitaskingu. Autor na tyto momenty ve své tvorbé narazi ,prfepravnimi znac-
kami”, jimiz oznacuje obrazy a sochy. Archaické ,bozstvi” a modernistické ,pod-
védomi” se tu prolinaji do jungiansky aktualizované a digitalné zrcadlené formy
tazani se po moznostech presahu mentalni a télesné konstituce lidské bytosti.
Tuto otazku vsak klade autor se vsi rafinovanosti, inverzné. Totiz zda je vibec
mozné o tuto transcendenci neusilovat, nebo se vicéi ni dokonce védomé vyme-
zovat. Ladislav VIna premita o zakladnim ontologickém pohybu lidského védomi,
které se cestou ke smrti (bud’ jako fyzickému konci nebo jako symbolu trans-
cendence) nejprve nezavazné zapléta s nevédomim, hraje s nim zdanlivé dobro-
druzné hry ,pod kontrolou”, tézi z ného osvobozujici imaginaci, aby pozdéji bylo
toto ,védomi” kontaminovano a posléze zcela pohlceno opaénou kvalitou, tim, co
je v rozporu s lidskym védomim a co vystupuje ¢im dal tim vice jako ne-védomi
rozpoustéjici vSechny dosavadni ovéritelné jistoty. Uméni tu promlouva jako me-
mento, ovSem s absenci jakéhokoliv moralniho soudu.

Do prostoru se prolamuje vyznamotvorna autorova distance, ktera odkazuje na
spojitost (neoddélitelnost!) vnéjsich a vnitfnich jevl. Co je uvnitf, projevuje se
i vné a naopak. Zbyva se rozhodnout, éemu véfit. Zda konec¢nosti ¢i nekonecnosti
lidského byti, respektive koneénosti €i nekonecnosti lidskych moznosti, jez se
rodové a geneticky retézi v linearnim i cyklickém ¢ase. Samovolné plynuti éasu
drive nebo pozdéji pred tuto otazku postavi kazdého z nas.

Polarity jsou v neustalém vzajemném pohybu a jejich promeénlivé konstelace mo-
hou pfipomenout bozskou jiskru i vyslat varovny signal smrti. Dokud je nas jazyk
schopen situaci pojmenovat, bloudéni v mize nevédomi jesté (mozna) naplno ne-
zacalo. Z tohoto pohledu je kazda lidska bytost vystavena stejné zkousce, kazda
ma moznost prozfit, nebo se zfitit do propasti, pfiblizit se bozstvi nebo jeho prin-
cipialnimu opaku. Kazdy jedinec tak pouze personalizuje tento obecny jev.

Petr Vanous, listopad 2021, Praha



,Setting up an ear of an eventis(...)extremely difficult thing. The event is not what is on
the front pages of newspapers. It is something that happens, something that comes
out of nothingness. And as such, this ,something” is nothing yet: it cannot be charac-
terized or named. We are not ready for it, we have nothing to accept it and we cannot
place it in the system of meanings, there is nothing to identify it with".

(Jean-Francois Lyotard)

In Ladislav VIna's sculptural and painting work the work with figure is the main key.
From this point of view, it is a traditional artistic approach, as the figure is the basic
means of expression of both selected media. But what does the author say through
this ,figure”? It is certainly not a representation closely linked to the subject and its
identity (it is not a self-representation!). Rather, it is a question of touching the pro-
cess of ,representation” in its moving, constantly evolving and expanding changes,
which correspond to the choices of typological and typical sculptural and painterly
characters (in this case unspecified ,titans”). And again, as these ,models” cannot be
identified with anyone in particular, because it is necessary to keep a distance from
the notion of explicitly ,numan time” (and scale), VIna solves this situation by obscu-
ring the faces of the statues - either by external deformation or by closing their eyes
- by immersion into the inner world of the figure. Cutting away from a specific place
and time is therefore not self-serving, but methodical in the way of what the author
follows in his work. By immersion in the inner experiential laboratory, into the initial
or subsequent chaos, the forms - which bears precisely these contradictory tensions
- are pushed to the surface and into the space. Behind everything, it is necessary to
look for a symbolic movement of though which is inseparably linked with the move-
ment of emotion.

What is essential here is the entry into the depersonalized world of processes, which,
however, generalizes of what constitutes the shape (or shaping) of human nature over
time in some higher level, and what is often automatically implemented in a creation
as a personality trait. By the suppression and emphasis on typing a certain chosen
character of the character, the author touches on the issue of ,overlap”, ,superhu-
manity”, the feature of the general type of ,superman” in which there is an interface
between the human self-confidence reflecting the sensually and intellectually re-
cognizable world and the overlap into the unconscious, because the boundlessness,
indefiniteness or immeasurability of the deity, as generated by Friedrich Nietsche in
his philosophy against the background of the historical constellation, was modified
in our environment by Ladislav Klima, and as he was heroically reflected in the art
of the turn of the 19th and 20th centuries (eg Auguste Rodin). A subset of human
experience and what transcends and negates that experience is the subject of the
subversive Vina's work.



The author, because he follows a living, dynamic process of transformation,
thinks in polarities. In color, it is white and black as a metaphor for the cyclical
alternation of day and night that shaped the notion of time, long before its measu-
rability. And not only time. It also marked the interface of human activity and rest,
consciousness and unconsciousness, reality and dream. In the level of portrayal,
itis the polarity between surface and space, the tension between the drawing and
the plastic shape, which in VIna's sculptures remains, at least for now, separated.
But in his large-format figural paintings their dynamic blending occurs (Polarity
of the Unconscious | and Il, 2020-21). For the author’s intention, it is necessary to
Jtotalizate” the shape, stop the constantly unfolding, ,started” situation, close the
growth or fall into the chosen form. Only then can the second phase of the pro-
cess, which is polarization, occur. Paradoxically, stopping the process in static
form unifies the ununifiable at one point. The contradiction within matter speaks
outwardly with a clearly declared tension. The tension distorts because it presup-
poses another movement, which, however, was intentionally imprisoned by the
author. A new polarizing relationship between the figure and the place emerges,
a relationship so ambiguous that it changes its own language of sculptural and
painterly expression.

The author’s cycle of wireframe objects The Head of Synergy (2020) oscillates
between a condensed and loose network of lines that constantly define and re-
define the possibilities of the human face, taking into account its constitutional
nature, not detail. The supplementary object with its name Love or Fight (2020)
polarizes the whole process of formation and creation as a contradictory and am-
biguous act, which combines constructive and destructive moments of action. A
similar motif of ,story shift” or ,phasing” also appears between the statues of the
Citadela and the Citadela - Fall (both 2020). The first metaphorically represents
the determination to resist external influences and pressures, hence the name
referring to strength. The second represents an unexpected ,breakthrough,” the
result of an unexpected event, a kind of unimaginable catastrophe that has radi-
cally affected this ,determination” or ,decision.” The ,torso of hope” that soun-
ded tragically like Halas (Czech poet), remained from the defense. The polarity
of the white and black sculpture named Unconscious (2021) clearly points to the
paradox of the basic relation of phenomenological distinction, whichisused as a
designation of external, sensory perceived phenomenon-state to express inter-
nal human processes that take place outside the clear boundaries of verifiable
phenomena, principles and reqularities.



The subconscious here acts as an analogy to something that transcends a hu-
man in all directions and influences his civilizational, intellectually constructed
procedures and methods of knowledge and changes their seemingly stable
(unchanging) code, even in the age of digital culture and multitasking. The author
encounters these moments in his work as ,transport signs” with which he marks
paintings and sculptures. The archaic ,.divinity”and the modernist ,subconscious”
intertwine here in a Jungian-updated and digitally mirrored form of questioning
the possibilities of transcending the mental and bodily constitutions of the human
being. However, the author asks this question with all its sophistication, inverse-
ly. Namely, whether it is at all possible not to strive for this transcendence, or even
to consciously define oneself in relation to it. Ladislav VIna ponder on basic onto-
logical movement of human consciousness, which on the way to death (either as
a physical end or as a symbol of transcendence) first entangles with unconscious
in a non-binding way, plays seemingly adventurous games ,under control” with it,
benefits from a liberating imagination. That later, this ,consciousness” may be
contaminated and then completely absorbed by the opposite quality, by what is
contrary to human consciousness and which is becoming more and more uncons-
cious, dissolving all existing verifiable certainties. Art speaks here as a memento,
but with the absence of any moral judgment.

The author’'s meaning-forming distance breaks into space, which refers to the
continuity (inseparability!) of external and internal phenomena. What is inside
is manifested outside and vice versa. It remains to be decided what to believe.
Whether the finiteness or infinity of human existence, or the finiteness or infini-
ty of human possibilities, which are gender-and genetically chained in linear and
cyclical time. The spontaneous passage of time sooner or later will present each
of us with this question.

Polarities are in constant motion with each other, and their changing constella-
tions can resemble a divine spark, but also send a warning signal of death. As
long as our language is able to name the situation, the wandering in the fog of the
unconscious has not (perhaps) fully begun. From this point of view, every human
being is subjected to the same test, each has the opportunity to see through, or
to fall into the abyss, to approach the deity or its principled opposite. Thus, each
individual only personalizes this general phenomenon.

Petr Various, November 2021, Prague
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HLAVA - SYNERGIE 4 / 2020
svarovana nerezova ocel, 200 x 140 cm
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LOVE OR FIGHT / 2020
svarfovana nerezovéa ocel, 300 x 210 cm




Ladislav VIna (*1976)
Zije a tvofi v Praze
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Ko-laborace, Pragovka, Praha

Art Prague Sculpture, The Chemistry Gallery, Dim Radost Praha
Art Prague fair, The Chemistry Gallery, Praha

LaArt Show, Los Angeles, USA

London Contemporary, The Line Contemporary Art Space, London
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Pravda materialu, klam obrazu, Galerie kritik(, Praha
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With wings, Pragovka, Praha
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